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(Rockv) and “Jaane Jaan“

dismissed him as a
cler” who plagiarised Western
sound tracks, he produced classi-
| {cal surprises like “Mere Naina
Sawan” (Mehboobo), ‘“Piya Ba-
wre” (Khubsoorat). and “Huzoor
Iskadar” (Masoem). The cupid
sense in him culled out warm
Serenades like “Humey Tumse
Pyur” (Kudrat), “Teri Yaad Aaa

[ Jaan” (Jawani Diwani).

Not content with just compo-
sing, Pancham ventured into
vocals. Alternating between ma-
cho strident and high-pitched
altos, his innovative melodies are
a rage with juvenile buffs. One
can't forget that he was “instru-
mental” in boosting the images
of Rajesh Khanna (Kati Patang

struggling Amitabh (Bombay to
Gos). Singers like Bhupendra
and Amit Kumar hage won their
laurels under R.D.’s baton.

Pancham was supérvising the
background score “arrangement”

o
nam Teri Kasam), When cypics
“jazzy jug- |

Rahi” (Love Story) and “Jaane .

and Apna Desh) and even a-

Bzarat and Parichay. Maybe it
was destined to coincide with my
25th year in films.

Were you expecting it this
time? What was you reaction?

I really lost all hopes and
consoled myself by reminding
myself that what is more impor-
tant is rewadrs and not awards.
My fans are my rewards. The
winner Sanam Teri Kasam was
not exactly one of my best films
— it was more of an electronic
frenzy. Nevertheless, I was 'thril-
led when [ was informed about
my trophy. That night, 1 wept I
was informed about my trophy.
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graphy. We have electronic sound
recordings and mtricate musical
“arrangements,” It is now possi-
ble to improve wices and sounds
and give them a new identity
through computerised processing.

Your father sought inspiration

from hunting expedifions. What
makes you tick?

Anything goes to inspire me.

.Honking homns. throbbing mobi-

kes and of course, extensive
listening fo forsign music. When

I am told abost the various si-

tuations, my sbconscious mind

keeps humming and 1 visualise

myself in that “giaﬂicul_ar situa-
-
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Do vou approve of the disco-

wave invasion. Is it just a pass-
ing phase? =
First- it was the rock-n-roll,

then the cabaret and now it's
d{sco. 1 feel it has added a new
dimension to film music but it

cannot [ast, unlike those ever-
green immortal hits of yester-
years.

The directors give us the disco
sequence and we have to compo-
se. I only lament the lose of
lyrical value because of the heavy
percussion rhythm and gimmicks
that form part of disco music.
Until some other mania displaces
it, dsico will go on. Basically,
1 hate composing for cabarets.
lassical music is my forte.
¢ -In that case why haven’t you
Atried singing classical somgs to
‘supplement your gruffy and alfos
range‘.',« = 2 ?

1 had always wanted to have
an exceptional style of my own.
During my childhood I hated
the “tabla” but admired the voice
of Louis Armstrong. Later, (I

{contd. on p. 10)
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